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B 0 Q n e g F. Y. CORY, written vertically in

block letters, was an artist’s signa-
ture seen frequently in turn-of-the-
century periodicals and
books, in the corners
of Art Nouveau-influ-
enced line drawings and
delicately-tinted water-
colors. Fanny Y. Cory
was the byline that ap-
peared above a cartoon
called “Sonnysayings,”
which presented a pre-
cocious five-year-old
boy’s view of the world
to newspaper readers
from 1926 to 1956.
Fanny Cory Cooney
was the name of a
sprightly rancher’s
wife who raised three
children near the tiny
community of Canyon
Ferry, Montana, where
she was known as a
gracious and lively hos-
tess.

All three of these
names belonged to one
woman, and they repre-
sent the three diverse
careers combined in her ninety-four-
year lifespan. Standing just over five
feet tall, this sunny woman main-
tained an optimism that belied the
tragedies she met in life. Determined
and dedicated in all her undertak-
ings, she made her accomplishments
seem effortless. And, as our mother,
she was both a strengthening and a
brightening force in our lives.
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‘“Fanny Y. Cory—By Herself’’ was how The Critic
magazine captioned this self-portrait in its July
1900 issue.

From stories we have heard, we enjoy pic-
turing a determined little girl lying on the kitchen
floor of her home in Waukegan, Illinois. She was
so deeply absorbed in drawing that all other
members of the family had to step over or go
around her. As she would tell us, she could
remember no time when pencils, pens, and paint-
brushes were not a dominant part of her life.

This persistent little person, born in 1877,
was Fanny Young Cory, who grew up to have
two separate careers in art—first as a book and
magazine illustrator and then, years later, as a
nationally-syndicated newspaper cartoonist.
And, most importantly to us, she was also our
mother.

We once asked if she could recall some of
those long-ago efforts, perhaps her first real
drawing. She said, “Yes, I think so. I must have
been about four.” Someone in the family—
probably her father, who felt she would be better
employed with a broom and dustpan—had criti-
cized her artistic efforts. ““I set to work,” she
explained, “‘composing something of a self-
portrait. I drew a little girl with long yellow
curls; my hair, by the way, wasshort, straight and
quite dark. The little thing was looking down at
her own grave.”” Mother smiled when she added,
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“That is quite a trick if you can manage it.”

As this somber image might suggest, Fan’s
childhood was not as happy as her later drawings
of smiling children and magical fairies would
imply. Her mother, Jessie McDougall Cory, was
a very pleasant lady. But in contrast, her father,
Benjamin Sayre Cory, was a cantankerous little
man. As a traveling salesman, he was seldom at
home, and he apparently provided rather poorly
for his family.

Fanny was youngest of the four Cory chil-
dren who survived to adulthood, her eldest and
youngest brothers having died as children. Jack, J.
Campbell Cory, was ten years older than Fanny.
He became nationally known as a political car-
toonist, although his first love was horse illustra-
tions done for Western Horseman magazine. Bob,
Robert McDougall Cory, was seven years older
than Fanny, and seems to be the one responsible
for getting the family to Montana. Agnes Lalia
Cory, five years older than Fan, was an invalid for
half her brief life.

When Fan was ten years old, their mother
died of tuberculosis. Agnes had cared for Jessie
Cory through the illness and became afflicted
with it. She lived ten more years, becoming more
and more frail.

In 1886, Bob had gone to Montana, trying his
luck (with little success) searching for gold at
Wickes. He was living in Helena and, two years
after Jessie’s death, invited his father and sisters to
join him.

Agnes traveled with her father, but for some
reason Fan went first, alone on the train. As an
adult she was just five feet, one inch tall. On this
trip, the ten-year-old girl carried a doll in her
arms and hoped other passengers would believe
she was a mature woman traveling with her baby.

In Helena, Fan was not very interested in
school. She told us she hadn’t finished eighth
grade, but that she had read almost every book in
the public library. Art classes were the only stu-
dies she cared for, and in them she was heartily
encouraged by Mary C. Wheeler. Miss Wheeler,
a painter trained in Boston and Paris, was then
early in her forty-year career as art supervisor of
the Helena school system. She was convinced Fan
had a great deal of talent and urged her to con-
tinue formal studies.

Fan drew and sketched on everything she
could find. Once, with her father and brother

(continued on page 9)
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Illustrations for humorous essays and poems that
appeared in Century magazine during 1901 and 1902.
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A Eairy Alphabet

In the Fairy Alphabet, the letter Y
stands for Youth, represented by
Peter Pan. The artist’s verse
wishes ‘““Let’s stop if we can in
the Never Land with Peter Pan.”’
Below are two preliminary pencil
sketches, dated 1926. Jotted notes
in the same scratch pad indicate
that Cory considered ‘‘Yawn,
Yellow bird, Yellowjacket,
Yodle [sic], Young, Youth.”
Color illustration courtesy of
F. Y. Cory Publishers, Inc.,
2904 So., West Camano Drive,
Camano Island, WA 98292, who
are now publishing the Fairy
Alphabet in print and notecard
form. Sketches courtesy Bob
Cooney.



The
Fanny
Cory
Mother

Coose

The Bobbs-Merrill Com-
pany published The Fanny
Cory Mother Goose in 1913.
““Little Boy Blue’’ is one of
the twelve color plates;
black and white sketches
decorate every page.

Sonny

The cartoon ‘‘Sonnysayings’ did not
appear in color, but the artist added water-
color to this original pen sketch, as a gift
to son Bob.




Sonnysayings
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Oh! Ain’t drandmas nice though?
This un showed me where the
cooky jar was kept—an’ the
doughnuts, an’ just said “He’p yer
sef.”” (August 18, 1926)

Baby is playin’ I is her baby, an’
her is puttin’ me t’sleep—We is
bofe satisfy. (March 14, 1931)

Copr. 1950, King Features Syndicate, Inc., World rights reserved.

My mother ain’t got much con-
ference in me. She’s afraid I'll
mail the grocery list and give Mr.
Boggs the letter. (February 3,
1950)

Baby’s kissin’ Rag-Anna to make
me jelly—an’ I’se pertendin’ to
cry. (October 11, 1928)

Although he was always five years old, Sonny did change a bit over the cartoon’s lifespan, as the top two
panels from 1926 (his first year) and 1950 reveal. Baby sister, who never had a name, and her beloved
homemade doll appeared in many panels over the years. The original drawings were 4” x 6”, but news-
papers printed them the same size as on this page. Panels courtesy Bob Cooney.




- BON 4~

gone and no fuel in the house or money to buy
any, Fan went down into the dirt basement of
their rented house and tore up a plank walk to
burn the lumber. As repayment to the landlord,
she painted murals in the kitchen and bath. She
hoped he shared her appreciation for art.

In 1894, when Fan was seventeen, Jack and
his wife Bertha invited Fan and Agnes to come to
New York City to stay with them. This proved to
be the big chance for her to go on with formal art
training.

Fan was accepted by the Metropolitan
School of Art in 1896, and by the prestigious Art
Students League the following year. The latter, a
self-governing school, accepted new students
who had completed six months’ formal training
and met the League’s high standards. After a year
of these classes, Fan decided to strike out on her
own. She didn’t want to be a burden to her
brother any longer and was very anxious to make
her own way, and take care of Agnes as well.

Mother enjoyed telling us of her first
attempt to sell her drawings, while still a student
in New York. With her portfolio clutched tightly
and her heart pounding, the diminutive young
artist climbed to the third floor of an old brick
building in the Bowery—where Harper’s pub-
lishing company had its offices.

She opened a door marked Art Department,
and was confronted by a young man in a pink
shirt, apparently an official of some kind, sitting

The group portrait at left includes
teenaged Fanny Cory (center) along
with her beloved sister Agnes (left)
and sister-in-law Bertha (Mrs. Jack
Cory). Below, a pensive Fanny
during her New York art school
days.

behind a big desk and filing his fingernails. I
introduced myself and put down my drawings in
front of him,” she said. “He casually ruffled
through them.

““You are a student?’ he asked.

““Yes,’ I said. He tossed the drawings back
to me, not really looking at them.

“*You must get yourself a reputation, you
know, before you come here,’ he said.

“I walked out boiling mad.”

When she later sold many drawings to
Harper’s Bazaar, one of the company’s publica-
tions, she hoped that young man saw them.

We children enjoyed Mother’s telling of her
first sale. “I was rather nervously showing some
little pen and ink drawings to Mr. Drake, editor
of the Century Magazine,”’ she would say.! “He
seemed to like one and marked $25.00 on the
margin. As I remember I gasped and said, ‘Oh,
that’s too much.” He obligingly erased the figure
and put down $20.00. Anyway, that was the

1. Probably Alexander Wilson Drake, art director of the Century.




beginning of a very pleasant relationship with
that magazine and many others.”” And, although
she was far too modest to admit it, she was soon to
become one of the finest illustrators of children’s
books and magazines of that time.

By the turn of the century, her drawings of
babies and children, and of humorous subjects,
were appearing on the covers and within the
pages of such national magazines as Life, Scribner’s,
Century, Harper’s Bazaar, Liberty, the Saturday Even-
ing Post. She was among four “‘representative
American women illustrators’ working in char-
acter portrayals who were profiled in a 1900
magazine article. That author quoted Fan as say-
ing, “With terse humor,”” she had come east ““to
do things,” and characterized the Cory imagina-
tion as one ““that can catch at the rainbow and not
be unmindful of the fact that there is rapid transit
on earth...’”

She did a great deal of work, including cov-
ers, for St. Nicholas Magazine—a publication she
herself read as a child. She especially enjoyed this
work, although she told us that occasionally her
zesty style was ““too brazen” for that sometimes
“very pious” magazine. The example she gave
was of having to lengthen the toga on a little
Roman boy. When St. Nicholas had its youthful
readers vote for their favorite illustrator, she was
delighted (and, with her usual modesty, sur-
prised) to be chosen.

Fan was also very busy with book illustra-
tions at this time. From 1899 through 1902, ten
books appeared with her artwork, including her
own version of Lewis Carroll’s Alice in Wonder-
land. L. Frank Baum, best known for his Oz series,
chose her to illustrate a short story in 1901 and
during the same year she did the drawings and
paintings for his novel The Magic Key.3 She would
do a second book of Baum’s, The Enchanted Island of
Yew, two years later.

These years of early success had been marred
by the tragedy of Agnes’s death in 1897. Fan had
left the Art Students League prematurely in order
to get to work and support herself and her sister,
as well as their father. Fan was devoted to Agnes
and loved to bring “‘my darling” little surprises to
brighten her housebound days. She had been

2. Regina Armstrong, “‘Representative American Women [llustrators: The Character
Workers,” The Critic, July 1900, p. 53.

3. Douglas G. Greene, “‘Fanny Y. Cory,” The Baum Bugle, Spring 1973, p. 18. Information
on books illustrated by Fanny Cory is taken from Greene's “Fanny Y{oung] Cory,
1877-1972: A Preliminary Checklist of Her Illustrated Books,” ibid., p. 20.
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warned that Agnes’s pulmonary tuberculosis was
active and that a fatal hemorrhage could come at
any time.

Cutting herself out of the interesting social
life she could have enjoyed among New York
artists, Fan rushed home to Agnes daily. She knew
how much the invalid enjoyed sharing her adven-
tures, if only vicariously. Mother told us of being
invited to a tea or reception by Mary Mapes
Dodge of St. Nicholas (author of Hans Brinker). Fan
politely declined but gave no explanation, and
felt that the author never quite forgave her.

When Agnes’s death came, Fan held her
sister in her arms until she “saw the light go out in
her eyes.” After Agnes was buried in the Cory
family plot beside their mother, the artist was
depressed and even physically ill for some time.
Hoping to cheer her up, her brothers planned a
summer of camping around 1897. Jack was able to
move his cartooning work with him, and happy-
go-lucky Bob quit his low-paying post office job.
Rounding out the party were the brothers’ wives
and a girlfriend of Fan’s from art school.

She returned to New York for a few years,
but moved permanently to Montana sometime
early in 1902. She continued to publish illustra-
tions in national periodicals, and to illustrate
books published in the East—six in 1903 and 1904.

Jack and Bob had become very interested in
gold mining in the York area northeast of Helena,
and were developing a prospect they called the
Cory Brothers Mine. When they invited their
sister to join them, Mother would smilingly tell
us, “‘I was making pretty good money and guessed
they needed a little financial backing.”

Those turned out to be happy days for the
little artist. There wasn’t much return from the
mine, but the Corys enjoyed thinking they might
strike it rich almost any time. The three of them
had cabins built on Beaver Creek, near the little
post office of Nelson and not far from the mine.
Jack and Fan called theirs studios, and continued
to produce their respective cartoons and
illustrations.

They enjoyed outdoor activities in the area,
as Fan would throughout her life. They fished,
hunted grouse, and rode horseback in the moun-
tains. One summer they packed back into the
headwaters of the South Fork of the Flathead
River, now part of the Bob Marshall Wilderness
Area.

























